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Anbdpepn Wnutke (1934-1998)
PexkBueM us My3biku K gpame @. LLiunnepa «[Jon Kapnoc»
LNA CONUCTOB, CMELLAHHOro Xopa
M MHCTpPYMeHTaNIbHOro aHcaMbnsa (1975)

MOCKOBCKMI roCy0apCTBEHHbIN akaAeMUHECKMIA KaMepPHbI XOp
Maprapwura [leTyxoBa, conpaHo (2, 7)

tOnua 3onoTapéra, conparo (2)

EBreHuna CopokuHa, conparo (2, 10)

CeemaHa Hvkonaesa, meyyo-conpato (7, 12)

T 1. Requiem . . .o o 3.44 Oner Kynukos, merop (10)
2 2 Ryrie ..o 2.44
303 Diesirae . ..o 1.13 KoHcTaHTWH JIuMaHLeB, mpyba (4, 13)
L 4o Tubamirum .. 3.28 AnToH CymeHKoB, mpomboH (4, 13)
5 5. Rextremendae. .. ... .... ... .. ... ... 0.54 Anekceit 3aBonoKuH, a1exkmpozumapa (1-5, 8-9, 13-14)
6 6. Recordare ... ... .. ... . ... 2.46 Cepre# Corynep, bac-eumapa (1-5, 9-10, 12-14)
7070 Lacrimosa . ... 2.59 MapwaHHa Beicoukan, opaaH (1-4, 6-14)
8 8 DomineJdesu. ... ... ... ... 2.00 AnHa CrarkkuHa, yesrecma (4-5, 11, 13)
9 9. Hostias . . . ... ... ... 1.19 EneHa VnbuHa, popmenuaro (1-10, 13-14)
10 10.SaNCtUS. . . . . oo 3.56
TV Benedictus .. . . . ... 1.48 AHcaM61b yaapHbIX AKaEMUYECKOr0 CUMAOHMYECKOT0 OpKecTpa MoCKOBCKOM dMIapMoHMK
12 12 Agnus Dei . .. ..o 2.53 Anewcangp basuk (3, 5,7, 9, 13)
1313.Credo . . .. 3.58 CeMéH XaHaHaes (1-8, 10, 12, 14)
T4 14 Requiem . . . . . 3.41 Anekcanap BoibopHos (1-5, 8-9, 13-14)
Tpu AyxoBHbIX X0pa Erop Becenosckuin (1-4, 7-10, 12-14)
ANA cMeluaHHoro xopa 6e3 conpoBoxkaenua (1984)
XopMeiictep — Onbra CnoBecHoBa
15 N° 1 boropoamue [IeBO, pamymca. . . . . . . . . .. 1.32 Ovipvrkep — Tumoden Monbbepr
16 N®2Tocnogm Mncyce XpucTe. . . . . . o oo 1.57
T7 Ne3O0THE HALL . . . . oo 3.42 3anuncaHo Ha NpoV3BOACTBEHHOM KoMMeKce «TOHCTYAMA» KMHOKoHLepHa «<MochunbM»

06Luee Bpems: 44.34

1-3 ¢espana (1-14), 17 despana (15-17) 2021 r.
3BYKOpemccep, CBeeHMe, MOHTa — [eHHaaui [ManuH
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SCHNITTKE *
REQUIEM

Alfred Schnittke (1934-1998)
Requiem from the music to Schiller’s drama Don Carlos
for soloists, mixed choir and ensemble (1975)

Moscow State Academic Chamber Choir
Margarita Petukhova, soprano (2, 7)
Julia Zolotaryova, soprano (2)

Evgenia Sorokina, soprano (2, 10)

To1 Requiem . .o 3.44 Svetlana Nikolaeva, mezzo-soprano (7, 12)
2 02 Ryrie .o 2.44 Oleg Kulikov, tenor (10)
3 03 Diesirae . ..o 1.13
L oho Tubamirum ... 3.28 Konstantin Limantsev, trumpet (4, 13)
5 5. Rextremendae. ... ...... ... .. ... ... 0.54 Anton Sumenkov, trombone (4, 13)
6 6. Recordare ... .... .. ... . ... 2.46 Alexei Zavolokin, electric guitar (1-5, 8-9, 13-14)
770 Lacrimosa . . ..o 2.59 Sergei Sokuler, bass guitar (1-5, 9-10, 12-14)
8 8. DomineJesu. . . ... ... 2.00 Marianna Vysotskaya, organ (1-4, 6—14)
9 9. Hostias. . .. ... 1.19 Anna Styazhkina, celesta (4-5, 11, 13)
10 10.SanCtUS. . . . . oo 3.56 Elena Ilyina, piano (1-10, 13-14)
111 Benedictus . . . .. .o o 1.48
12 12, Agnus Dei . .. ..o 2.53 Percussion ensemble of the Moscow Philharmonic Orchestra
1313.Credo . . .. 3.58 Alexander Bazik (3, 5,7, 9, 13)
T4 14 Requiem . . . . . 3.41 Semyon Khananaev (1-8, 10, 12, 14)

Alexander Vybornov (1-5, 8-9, 13—-14)

Three Sacred Hymns Egor Veselovsky (1-4, 7-10, 12-14)
for a cappella mixed choir (1984)

Choirmaster — Olga Slovesnova
15 No. T HailMary, fullofgrace . . . ... ... ... .. ... .. ... ... .. ... ... 1.32 Conductor — Timofei Golberg
16 No.2LordJesus Christ . . . . . ... 1.57
17 No.3TheLord'sprayer . . . . .. .. ... .. 3.42 Recorded at the Tonstudio production complex of the Mosfilm Cinema Concern

Total time: 44.34

on February 1-3 (1-14), on February 17 (15-17), 2021.
Sound and mixing engineer, editor — Gennady Papin
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B rog 50-netusa c MoMeHTa ocHoBaHWA MOCKOBCKMIA rocyaapCTBEHHbIA akagemMuyec-
KN KaMepHbIA Xop npeacTaBnfeT HoBbl anbboMm «Anbgpen LHutke. PekBuem».
llepBas 3anucb Noa ynpaBieHWEM HOBOIO XyA0XKECTBEHHOr0 pykosoautensa Tumodes
lonbbepra — NpofoMKEHUe U pa3BUTHE TPAJULMIA KONNEKTUBA: OCHOBATENb, NEPBbIN
XYA0XECTBEHHbIN PyKoBOAUTENb, Npe3npeHT Konnektuea (c 2019 roma) Bnagumup
MWHWH HEM3MEHHO YAeNAN 0rpOMHOE BHUMaHWe NponaraHe COBPEMEHHON MY3bIKMU.

PekBuMeM — 0[JHO M3 CaMbIX KOHLENTYanbHbIX BbiCKa3biBaHMii LLIHMTKe. aMbicen po-
auncsa Bo BpeMA paboTbl Hag QopTennaHHbIM KBUHTETOM. M3HayanbHO 0fiHa U3 YacTen
3TOr0 COYMHEHWA npefcTaBnAna coboi WHCTPYMEHTaNbHbIA PEKBUEM B MUHMATIOpE.
Bckope LWHuTKe nonyunn 3aka3s ot [ocyfapcTBEHHOr0 akafieMUYECKOr0 TeaTpa UMEeHH
MoccoBeTta Ha My3biky K cnektaknio «[lon Kapnoc» (no tparegun Opugpuxa Wun-
nepa); 0CHOBOW cayHATpeKa foneH bbin ctath PekBueM. Ho counHexme nepepocno
3apaHHble paMku. Papm Peksuema LLinuTKe otnoun paboty Hag KBuntetoM. PekBuem
3asepweH B 1975 roay, npembepa npowna B 1977 rogy B bynanewrte (BeHrpus), a Ha
poaute WHutke, B CCCP, npon3senexne fonroe BpeMa «rynano» B MarHUTOQOHHbIX
3anucAx, 1 BOCTOPHKEHHbIE OTKNIMKK NepefjaBannch byKBanbHO U3 yCT B yCTa.

BaHeiiwan ocobeHHoCTb PekBueMa (M, 0AHOBPEMEHHO, rMaBHasA TPYAHOCTb ANA UCMONHM-
Tenei) — B CMEeNOM CoefiuHeHuu CTUnen (0T 6apoKKo A0 aBaHrapaa), «BbICOKOr0» U «HU3KO-
ro», B «dpa2oyeHHoM cniase 2iybunsl u npocmomel» (Gpa3a U3 3HaMeHUTON peLieH3nn LLIHuT-
Ke Ha KoHuepT nuanucta Anexces JliobumoBa «CybbeKTUBHBIE 3aMETKM 06 06BEKTUBHOM
ucnonHeHun», «CoBetckan My3sbikar, N2 2, 1974). 3puMoe BONNOLLEHME KOHTPACTOB — COCTaB
UCNONHUTENEiA: HapAAY C TPaAULMOHHBIMU ANA AYXOBHOW MY3bIKW XOpPOM U OpraHoM yya-
CTBYHOT GOpTENMaHo, Yenecta, aHcaMbnb yAapHbIX U QYX0BbIX, 3NEKTporuTapa u bac-ruta-
pa. 14 yacTeil, B 0CHOBHOM, BOCNPOM3BOAAT KNAaccuyeckyo Moaens (naeanoM LLHuTKe 6bbin
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PexkBueM MouapTa), ¥ nuwb ofHa u3 Hux (13-1, Credo) obbluHO oTCYTCTBYET B PeKBueMe.
OpnHako LUHUTKe BBEN ee, yTobbI cAEnaTh KOMMNO3uULMIO bonee guHaMuuHoi. Nocnenxas
YacTb NOBTOPAET NepByl. B npou3sefeHMM UCMONb30BaH TPaAMLMOHHBIA NATUHCKWN
TEKCT 3ayNOKOMHOM CNYK6bI.

PeKBMEM — 0HOBPEMEHHO OIHO M3 BbICLUMX BbIPAKEHWUH NOANCTUAMCTUKM (NPUHLMN,
chopMynMpOBaHHLIA KOMNO3UTOPOM, 03HAYAeT, YTO MaTepuanoM ANA TBOPLA CTaHO-
BATCA GyKBaNbHO BCe 3BYKW Halero Mupa) U Tak Ha3biBaeMOW «HOBOW MPOCTOTbI»
WHuTtKe. CounHenne npoHM3aHo fyxoM cnoHTaHHoCTW. LHuTKe rosopun: «Pexksuem
noAsuaCA NOMUMO MOUX co3HamesnbHbIX ycunul» (ImMutpuin Wynbrun. «loabl HensBecT-
HocTn Anbgpena WHutke. beceabl ¢ Komnosutopom», M., 1993). 0anH M3 rnaBHbIX Uc-
CnefoBaTeneil ero TBOpYeCTBa, My3blKoBed, AOKTOP UCKYCCTBOBEAEHUA, npodeccop
Banentuna XononoBa oTMeuana: «Pexguem coquHunca LLIHumxe mak nezKo, Kak eciu bol
amy Mmy3eiky emy nodapunu. 0dHa 4acme, Sanctus, npocmo npucHUNAcCk B0 CHe, U OH Npo-
CHyncA ¢ 20mossiM 38y4aHuem» («Komnosutop Anbdpea LHuTKe». Yenabunck, Apkaum,
2003). UmeHHo Sanctus Anbpen LLIHMTKe cunTan nyuyileit YacTbio CBOEr0 NPON3BEAEHUA.

B anbbome Takke npeactaBneHbl «TpM AYXOBHbIX XOpa» ANA CMELWAHHOMO Xopa
a capello. CoumHenne, HanucaHHoe 3a 0AHY NeTHIOK Houb 1984 ropa, cTano pesynbTaToM
3HakoMcTBa LLIHMTKe C pyccKoi ByX0BHON My3bIKON (B 4aCTHOCTM, C XOPOBbIMU KOHLEpTa-
Mu [IMuTpus bopTHAHcKoro) B Hauane 1980-x ropgos. [pu Bcel 04eBUOHOI NPUHALEKHOCTH
npaBOCNaBHON My3blKanbHOWM Tpaauuum (YacTu «boropopuue aeso, papyica», «focnogu
Wucyce Xpucte», «0T4e Hawy), Hebonblwan (0KONO CEMM C MONOBMHOM MUHYT) KOMNO-
3uumAa obpawaeTca U K JyX0BHOMY U My3blKaNbHOMY ONbITY 3aNafiHOr0 XpUCTUAHCTBA.
B tBopuectBe LHuTKe «Tpn fyXoBHbIX X0pa» — CBOE06pa3HbIi 0CTPOB PafioCTH U CBETA.
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MocKoBcKumii rocysapcTBeHHbIi akafeMn4eckuii KamepHublii xop (MuHnn-xop)
cospaH B 1972 rogy BoigawwmuMca aupuxepom BnagumupoM Mununeim. B 2019 rogy
MunuH-xop Bo3rnasun gupuxep Tumogei fonbbepr, a Bragumup Munmuu cTan npesu-
[IEHTOM KONEKTUBA.

OrpoMHbIN penepTyap Xopa BK/YaeT My3blKy 6onee nATU CTONETHIA — OT HapOKKO A0
XXI Beka. log pykoBogcTBoM Bnagumupa MuHuHa xop, GakTMyecku, Bo3poaun ay-
XOBHble NPOM3BELEeHNA PYCCKUX KoMno3uTopos — PaxmaHuHoBa, YailikoBckoro, TaHe-
eBa, YecHokoBa, [peyannHoBa, Kactanbckoro. B ucnonHenun MocKoBCKOro KaMepHoro
X0pa BnepBble B HalLeii CTpaHe NPO3BYYanu U MHOrMe WeeBpbl 3anafHoi My3bIKu: 0T
«ManeHbKon ToprKecTBeHHOM Meccbi» [IXK. Poccuumn go counHennii Opda, bepHcTaiHa,
Pamupeca, Yutarepa, [)keHKkuHca, TaBeHepa. Pe3ynbtatoM TECHOro COTpyAHUYECTBA
Xopa C coBpeMeHHbIMM Komno3utopamu (CeupuposbiM, [aBpuauubiM, LleapuHbim,
ApTeMbeBbIM M ApPYrMMK aBTOpaMM) CTaiu MHOrOYUCIIEHHbIE MUPOBbLIE U POCCUICKME
npembepbl. besynpeyHblit Xya0KeCTBEHHBIA BKYC, CTUAMCTUYECKAA TOYHOCTb, BUPTY-
03Han BOKaNbHaA TEXHMKA N MAcTepCTBO aHCaMbnA C NepBbIX e KOHLEPTOB CAenany
KONMEKTUB HaLUMOHa/bHLIM [LOCTOAHUEM CTpaHbl. Xop racTponMpoBan no BCEMY MUpY
W BE3[e 3aCNyXKNN NpU3HaHUe NyHANKN U KPUTHKM.

Il B Poccuu, n B 3apybexkHbix TypHe Xop BbICTynan ¢ AyuywuMu oprectpamu Poccum:
bonbwum cumdonnyeckum oprectpom umenn [L.U. Yaitkosckoro, Poccuidckum Ha-
LMOHaNbHLIM OpKecTpoM, [ocyaapCTBEHHbIM aKaJeMUYecKUM CUMAOHWUYECKUM op-
kectpoM umenun E.0. CsetnaHoBa, CumdoHuyeckuM opkectpoM MapuuHcKoro Teatpa,
KamepHbiM aHcambnem «Conuctbl MocKBbi», [0CyaapCTBEHHBIM KaMepHbIM OpKECTpoOM
«BupTyo3bl MockBbl». B pa3Hoe BpeMA KONNEKTUB COTPYOHWYAN C TAKUMU AUPUMKEpPaMH,
Kak Esrennit CBetnanos, Bnagumup Oepocees, Caynioc Congeukuc, Banepuit [eprues,
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Bnagumup Cnusakos, H0puin bawmMer; ¢ Boigaowmummca conmctamum — UpuHoin Apxuno-
Bon, Enenoit 06pa3suosoit, Mapueit [ynerunoii, 3ypabom Cotkunasa, EBrennem HectepeHko,
Anekcanppom BepepHukoBbiM, laatoit bypuynaase, Mocudom Kob3oHom u ap.

Nuckorpadua xopa HacuutbiBaeT bonee 40 anbbomoB, B TOM uucne U3gaHHbIX BCe-
MUPHO W3BECTHOW 3ByKo3anucbiBaiowei ¢upmoit Deutsche Grammophon. Tenekanan
«KynbTypa» cHAn punbMbl 0 Xope «Pycckue cBATbIHM» U «PyccKasa npaBocnaBHas My-
3bika». B ceHtabpe 2010 ropa B nogapoK BCeMUPHO M3BECTHOMY neBuUy CTUHIY MaacTpo
MuHKH c xopoM ocywecTBuamn 3anuck necku Fragile. B 2011 rogy TenepaguokoMnaxms
NHK 3anucana «Jlutyprutwo csatoro Woanna 3natoycta» u B 2013 rogy «BceHowHoe
bneHne» PaxMaHWHOBa, NPU3HaB UCNOSIHEHME XOPOM 3TUX NPON3BELAEHNIA 3TANOHHBIM.

Xop NOCTOAHHO pacluMpAeT CTUIMCTUYECKYID NanuTpy, paboTaeT B akTyanbHbiX ¢op-
MaTax (xopoBoii TeaTp, nepdopMaHc), y4acTBYeT B My3blKasbHblX U ApaMaTUYECKUX
TeaTpanbHbix npoekTax. 0aHO U3 HOBLIX HanpaBneHuit AeATenbHOCTU MUHKH-Xopa —
CO3[aHue NUTepaTypHO-MYy3blKanbHbIX KOMNO3MLMIA, B paMKaX KOTOPbIX KOMEKTUB
B pa3Hoe BPeMA COTPYAHMYaN € TaKUMW MacTepaMi, Kak Anna [lemuaosa, BaneHtun
ladt, Onbra OcTpoymoBa, Ceetnana Kpioukosa.

Tumodeii Nonbbepr poagunca B 1991 rogy 8 Huknem Hosropoge. 06yuenne My3bike
Hayan ¢ natu net. B 2014 rogy c oTnnuMeM oKOHYMA HUKeropoACKYo KOHCepBaTopuio
nMeHn M.W. TnnHKKM (N0 cneynanbHOCTH «AMPUKUPOBAHUE aKaJlEMUYECKUM XOPOM»;
Knacc npogeccopa, 3acnyxeHHoro paboTHuka Kynbtypbl Poccum C.A. CmupHoBa).
B 2013-2016 ropgax obyyanca onepHo-CUMMOHUYECKOMY OUPUKMPOBAHMIO B Knacce
npogeccopa, HapogHoro aptucta Poccumn A.M. CkynbcKoro.
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[unnomant Il crenenn IV BcepoccuilcKoro KOHKypca XOpOBbIX AMPUMKEPOB MMEHMU
B.C. MonoBa (Mockea, 2014), nobeautens Il Bcepoccuitckoro My3blkanbHOro KOHKypca
B HOMUHaUMM «XOpoBOE AupvxkupoBaHue» (Mockea, 2015). C 2016 rogpa — nupwkep,
¢ 2019 — xynoxecTBeHHbIN pyKoBoANUTeNb MOCKOBCKOro rocyaapCTBEHHOM0 akageMu-
YeCKOro KaMepHoro xopa (3aHAn 3ToT NOCT N0 NPeANOKEHNI0 OCHOBATENA KONNEKTUBA,
HapogHoro aptucta CCCP, npodeccopa B.H. MuhuHa).

B 2015-2019 ropax BbicTynan ¢ AKageMUyecKuM CUMOHUYECKMM OpKecTpoM Hurke-
ropoACKON GpunapMoHuu.

B peneptyape Tumoden lonbbepra ocoboe Mecto 3aHuMaeT xopoBas My3bika XX—XXI Be-
KoB. [Ipogon:xan u passusas Tpaguumum, 3anoeHHole B.H. MututbIM, TuModeii lonbbepr
yaenAeT 60/bLwoe BHUMaHME 0TEYECTBEHHOM My3blKe YKa3aHHOr0 Nepuoaa — COYMHEHM-
AIM TaKKUX KpynHerwmx Mactepos, Kak [IMutpuii Woctakosuy, Anbdpen WHutke, Apso
Napt, [wa Kanyenu. B 2019 rogy noa ynpasnexueM Tumoden lonbbepra Ha dectusane
Poccuitckoro HauuoHanbHoro opkectpa Xop ucnonHun «[lecAtb NosM Ha cnoea peso-
NIOUMOHHBLIX No3ToB KoHua XIX u Hayana XX ctonetusa» llocTtakoBuya. B ToM e rogy
B Mockse HeogHoKpaTHO 3By4an Pexsuem Lnutke, a B 2021 rogy Xop 3anucan 3to couu-
HeHue. [lo MHMLMaTUBE aupMXKEpa penepTyap KONMEKTUBA NONOAHUAKM couuHeHua Kapna
[:xenkuHca u [oHa TaBenepa (Benukobputanus), Yruca lpaynunbwa (Jlateua), Ipuka
Yutakepa (CLLA), 3pukca Jwensanpca (CLLIA-JTaTBus) u apyrux aBTopos.

Hapagy ¢ akapemuyeckumn Tumoden lonbbepr akTUBHO nponaraHanpyeT uHble dpop-
Mbl X0poBOro ucnonuutennctsa. BecHoit 2021 roga B pamkax Yexosckoro dpectusana
MoCKOBCKHMiA KaMepHbIA XOp CTan rnaBHbIM YY4aCTHUKOM TeaTpanbHOro NnpeAcTaBieHus
Ha cueHe KoHuepTHoro 3ana «3apaabe» «CoTBOpeHMe Mupa» (NOCTaHOBKA KOMNaHUM
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«Dypa nenb bayw», My3biKanbHas ocHoa — opatopus Hoseda lainana). B Kouue
TOrO0 e rojja Ha TOM e CLeHe Npolna npeMbepa My3blKanbHO-X0peorpaguyeckoro
peicTea «llocnenunii peHb BevHoro ropofa» (My3sbika Unbu [leMyuKoro, noctaHoBKa
Napbu bopucosoit).

BecHoii-netom 2022 ropa Tumoden fonbbepr Bo3rnaBun wbuneiHbliit pectusans «Xop
6e3 rpanuu», nocBAWEHHbIA 50-NeTUI0 KONNEKTUBA: YeTbipe KOHLEepTa NpoLM B NyY-
KX punapMoHuyeckux 3anax MocKBbI, B TPEX U3 HUX 3@ [UPUMKEPCKUM NYNbTOM CTOAN
Tumoden lonbbepr.

XynoxecTBeHHbIN pyKoBoguTens Tumodeit lonbbepr: «Imo Moxcem noxazameca
CMPAHHLIM, HO CAMOE 2/10BHOE 8 XOPOBbLIX KOHYepmax — Bbilimu 3a npedensi cno8a “xop”.
HyxcHo, ymobsl Hawu My3siKaHmel 4y8cmaosanu ceba apmucmamu Xopa, a He Xopu-
cmamu. Imo enuAem u Ha ux camoowyuweHue, u npexcde 8cezo, Ha nybnuky. Xop don-
JceH ydusname. M amo ocobeHHO BAXCHO, NOMOMY YMO UMEHHO 0m X0pa 3M020 M0 KMo
Jcdem. B Kaxcdom Koryepme, daxce abcontomHo KnaccuyeckoM, donxcHa bbime Kakas-mo
U3KOMUHKQ. 3M0 u NOMOJcem 8 Npus/Ie4eHuU HoB020 CATyWamens».

Muxaun Cezcenemax

MEAOAUSI



MOCKOBCKMM

AADOPEA, \ " TOCYAAPCTBEHHbIVI
IHMTKE g o
PEKBMEM G ‘ AUPUKEP

TUMO®EN ITOAbBEPT

sessstaaS

NesSN® AR S

‘ B L SCAEN -

/// SWN s

Sa.
-

Mic Live

- g
- ~ —
SRRt S N NN
B S N
NANN SN



ALFRED

SCHNITTKE
REQUIEM

In the year of the 50th anniversary of its founding, the Moscow State Academic Chamber
Choir presents a new album named Alfred Schnittke. Requiem. The first recording
with the new artistic director Timofei Golberg continues and develops the collective’s
traditions: Vladimir Minin, the founder, first artistic director, and president of the choir
(since 2019) has invariably paid great attention to the promotion of contemporary music.

The Requiem is one of Schnittke's most conceptual statements. The idea was born while
he was working on the Piano Quintet. Initially, one of the movements of this work was an
instrumental requiem in miniature. Soon Schnittke received a commission order from the
Mossovet State Academic Theater to write a score for the play Don Carlos (based on the
tragedy by Friedrich Schiller). The Requiem was to be the basis of the score. However,
the piece outgrew the predetermined framework. Schnittke postponed his work on the
Quintet for the sake of the Requiem, which was completed in 1975 and premiered in 1977
in Budapest, Hungary. In Schnittke's homeland, the former USSR, the work was copied
on magnetic tape for a long time, and enthusiastic responses were literally passed from
mouth to mouth.

The Requiem’s most important feature (and, at the same time, the major difficulty for the
performers) is the bold combination of styles (from the Baroque to avant-garde), “high”
and “low,” “a precious fusion of depth and simplicity” (the phrase from “Subjective Notes
on Objective Performance,” Schnittke's famous review of the pianist Alexei Lubimov's
recital — Soviet Music magazine, No. 2, 1974). The lineup itself is a visible realization
of contrasts: along with the choir and organ, which are traditional for sacred music, we
have the piano, celesta, percussion and wind ensemble, electric guitar and bass guitar.
The fourteen movements mostly reproduce the classical model (Mozart's Requiem was

Schnittke’s ideal), and only one of them (the thirteenth, Credo) is usually absent in the
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Requiem. However, Schnittke introduced it to make the composition more dynamic. The last
movement repeats the first. The work uses the traditional Latin text of the funeral service.

The Requiem is at the same time one of the highest expressions of polystylistics (the
principle formulated by the composer means that literally all the sounds of our world
become a material for a creator) and Schnittke’s so-called “new simplicity.” The work
is imbued with the spirit of spontaneity. Schnittke said: “The Requiem appeared apart
from my conscious efforts” (Dmitri Shulgin. Alfred Schnittke’s Years of Obscurity.
Conversations with the Composer, M., 1993). Professor Valentina Kholopova, one
of the main researchers of his work, musicologist, and doctor of art history, noted:
“Schnittke composed the Requiem as easily as if this music had been presented to him.
One movement, Sanctus, was in his dream, and he woke up with a ready-made sound”
(Composer Alfred Schnittke. Chelyabinsk, Arkaim, 2003). It was Sanctus that Alfred
Schnittke considered the best part of his work.

The album also features the Three Sacred Hymns for a cappella mixed choir. The
piece written in one summer night in 1984 was the result of Schnittke's acquaintance
with Russian sacred music (in particular, with Dmitri Bortnyansky’s choral concertos)
in the early 1980s. With all obvious references to the Orthodox musical tradition (the
movements “Hail Mary, full of grace,” “Lord Jesus Christ,” and “The Lord’s prayer”), this
small (about seven and a half minutes long) piece also refers to the spiritual and musical
experience of Western Christianity. Among the Schnittke works, the Three Sacred Hymns
is a kind of island of joy and light.
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The Moscow State Academic Chamber Choir (Minin Choir) was founded in 1972 by
the outstanding conductor Vladimir Minin. In 2019, conductor Timofei Golberg took charge
of the Minin Choir while Vladimir Minin became its president.

The choir’s vast repertoire comprises music of more than five centuries, from the Baroque
to the 21st century. Directed by Vladimir Minin, the choir actually revived the spiritual works
of Russian composers — Rachmaninoff, Tchaikovsky, Taneyev, Chesnokov, Grechaninov,
and Kastalsky. For the first time in this country, the Moscow Chamber Choir performed
many masterpieces of Western music: from Gioachino Rossini's Petite messe solennelle
to the works by Orff, Bernstein, Ramirez, Whitaker, Jenkins, and Tavener. The choir’s
collaborations with contemporary composers — Sviridov, Gavrilin, Shchedrin, Artemyev,
and others — resulted in numerous world and domestic premieres. The impeccable artistic
taste, stylistic accuracy, virtuoso vocal technique, and mastery of the ensemble made the
choir a national treasure from the very first concerts. The collective has toured all over
the world to rave responses of the audience and critics alike.

Both in Russia and overseas, the choir has performed with some of the best domestic
orchestras, such as the Tchaikovsky Grand Symphony Orchestra, the Russian National
Orchestra, the State Svetlanov Academic Symphony Orchestra, the Mariinsky Theater
Symphony Orchestra, the Chamber Ensemble Moscow Soloists, and the State Chamber
Orchestra Moscow Virtuosi. The choir has collaborated with conductors Evgeny
Svetlanov, Vladimir Fedoseyev, Saulius Sondeckis, Valery Gergiev, Vladimir Spivakov,
and Yuri Bashmet; with outstanding soloists Irina Arkhipova, Elena Obraztsova,
Maria Guleghina, Zurab Sotkilava, Evgeny Nesterenko, Alexander Vedernikov, Paata
Burchuladze, losif Kobzon, and others.

10

MOSCOW

STATE

ACADEMIC
CHAMBER CHOIR

CONDUCTOR
TIMOFEI GOLBERG

The choir’s discography comprises over 40 albums, including those released by the
world-famous record company Deutsche Grammophon. The Kultura TV channel featured
the choir in the films Russian Shrines and Russian Orthodox Music. In September 2010,
as a gift to the world-famous singer Sting, Maestro Minin and the choir recorded his song
“Fragile.” In 2011, the NHK television and radio company recorded two Rachmaninoff
works performed by the choir — the Liturgy of St. John Chrysostom in 2011 and the All-
Night Vigil in 2013, recognizing the choir’s performance of these works as a reference.

The choir constantly expands its stylistic palette, works in current formats like choral
theater and performance, and participates in musical and drama theater projects.
One of the new activities for the Minin Choir is the creation of literary and musical
compositions, in which the collective has collaborated with prominent actors, such as
Alla Demidova, Valentin Gaft, Olga Ostroumova, and Svetlana Kryuchkova.

Timofei Golberg was born in 1991 in Nizhny Novgorod. He started to learn music at
the age of five. In 2014, he graduated with honors from the Nizhny Novgorod Glinka
Conservatory where he majored in academic choir conducting with Professor and Honored
Worker of Culture of Russia Sergei Smirnov. From 2013 to 2016, he studied operatic and
symphonic conducting with Professor and People’s Artist of Russia Alexander Skulsky.

Timofei Golberg is a second degree diploma winner of the 4th All-Russian Popov
Competition of Choir Conductors (Moscow, 2014) and the winner of the 2nd All-Russian
Music Competition as best choral conductor (Moscow, 2015). He became a conductor of
the Moscow State Academic Chamber Choir in 2016, and has been its artistic director
since 2019 (he was suggested to the post by Prof. Vladimir Minin, the founder of the
choir and a People’s Artist of the USSR).
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From 2015 to 2019, he performed with the Nizhny Novgorod Philharmonic Academic
Symphony Orchestra.

Choral music of the 20th and 21st centuries is a significant part of Timofei Golberg's
repertoire. Continuing and developing the traditions laid down by Vladimir Minin, Timofei
Golberg pays great attention to domestic music of this period — the works by the great
masters like Dmitri Shostakovich, Alfred Schnittke, Arvo Part, and Giya Kancheli. In
2019, the Choir performed Shostakovich’s Ten Poems to Words by Revolutionary Poets
of the Late 19th and Early 20th Centuries under the baton of Timofei Golberg at the
festival of the Russian National Orchestra. In the same year, Schnittke’s Requiem was
repeatedly performed in Moscow, and the choir recorded the work in 2021. On the
initiative of the conductor, the collective’s repertoire was supplemented with works
by Karl Jenkins and John Tavener (Great Britain), Ugis Praulin$ (Latvia), Eric Whitaker
(USA), Eriks ESenvalds (USA-Latvia), and others.

Along with the academic ones, Timofei Golberg actively promotes other forms of choral
performance. In the spring of 2021, as part of the Chekhov Festival, the Moscow Chamber
Choir became the main participant in The Creation, a theatrical performance on the stage
of the Zaryadye Concert Hall (staged by La Fura dels Baus, a Spanish theatrical company,
and based on the Haydn oratorio). At the end of the same year, the premiere of the
musical and choreographic performance The Last Day of the Eternal City (music by Ilya
Demutsky, staged by Daria Borisova) took place on the same stage.

In the spring and summer of 2022, Timofei Golberg headed the Choir Without Borders, a jubilee

festival dedicated to the 50th anniversary of the ensemble: four concerts took place at some
of the best philharmonic venues in Moscow, three of them were conducted by Timofei Golberg.
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Artistic director Timofei Golberg: “/t may seem strange, but the most important thing
about choral concerts is to go beyond the word ‘choir.” We want our musicians feel like
artists of the choir, not choristers. It affects their self-perception and, above all, the
audience. The choir should surprise. And it is particularly important because few people
expect it from a choir. In every concert, even an absolutely classical one, there should
be some kind of spice. It will help us attract a new listener.”

Mikhail Segelman
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