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AUCK 1

Mbetpo AHToHUo JlokaTennu

CoHata anA BMOnoHYenu 1 gopTenuaHo
Pe markop

T LAlegro ................ 3.06
2 Il.Adagio ................ 422
3 ll.Minuetto. . . ............ 8.43

Edpem Liumbanucr

4 MaHTa3mnA Ha TeMbl 13 onepbl H. PuMckoro-
KopcakoBa «30/10ToM NETYLLIOK»
(0bpabotka JlbBa EBrpadoBa). . . . . . 8.27

Hukronait MackoBcKuiA

CoHata anA B1onoH4enu 1 goptenmaHo Ne 1

Pe markop, cou. 12

5 | Adagio—Andante . ......... 7.03

6 Il. Allegro passionato — Adagio . . . 11.50

WoranH CebacTbaH bax

CoHata 1517 BUOAbI [ja raMba v KnaBecuHa

N® 1 Conb Markop, BWV 1027

7 IAdagio. ................ 413
8 . Allegromanontanto. .. ..... 3.28
9 ll.Andante . .. ............ 2.53
10 IV. Allegro moderato. . . .. ... .. 2.52

CoHata [171A B1OAbI f1a raMba
v knasecvHa N° 2 Pe markop, BWV 1028
11 ILAdagio. . .. ............. 2.15

12 1L AIlegro . .. .. .. ... ... .. 3.48
13 l.Andante . . . ............ 6.07
14 IV Allegro. . .. ............ 3.40

CoHata nA BMOAbI Ja ramba
v knaBecuHa N° 3 conb MmHop, BWV 1029

15 LVivace. . .. ............. 5.16
16 ll.Adagio . .. ............. 6.08
17 . Allegro. . .. ... ......... 313

Augpei lonoBuH
18 3Jnerva anAa suonoHyenm cono (1980). . 6.16
06Luee Bpems: 93.53

Anekcanap PyauH, suosonyesis

Jnama EerpadoBa, popmenuaro (1-3)
Bnagumup CkaHasw, popmenuaro (4)
Bukrop H36ypr, gopmenuaHo (5, 6)
Anekcanap PyauH, gopmenuaro (7-17)

3anucu: u3 bonbLuoro 3ana MocKoBeKow
KoHcepBatopuy 8 niona 1978 1. (1-3),

13 KOHLIepTHOO 3a71a umeHw M. W, HainkoscKoro
1982 (4),1983 (5, 6), 1989 (7-17), 1990 (18) rr.
3ByKoperuccepbl: Anexceit CubmumH (1-3),
Awot e3anaH (4), Muxavn Maxtep (5, 6),
Baawmm ViBaHos (7-17), Uropb BenpuHues (18)

DISC 1
Pietro Antonio Locatelli
Cello Sonata in D major

1 LAlegro ................ 3.06
2 Il.Adagio ................ 422
3 ll.Minuetto. . . .......... .. 8.43

Efrem Zimbalist

4 Concert Phantasy on The Golden
Cockerel by Nikolay Rimsky-Korsakov
(arr. by Lev Evgrafov) . ... ... .. 8.27

Nikolai Myaskovsky

Cello Sonata No. 1in D major, Op. 12

5 I|.Adagio—Andante . ......... 7.03

6 II. Allegro passionato — Adagio . . . 11.50
Johann Sebastian Bach

Sonata No. 1 for viola da gamba

and harpsihord in G major, BWV 1027

7 Il Adagio................. 413
8 . Allegromanontanto........ 3.28
9 ll.Andante . .............. 2.53
10 IV. Allegro moderato. . . .. ... .. 2.52
Sonata No. 2 for viola da gamba

and harpsihord in D major, BWV 1028

11 I.Adagio. . . . ............. 2.15
12 1L AWegro . .. .. .. ... ... ... 3.48
13 l.Andante . .. ............ 6.07

14 IV Allegro. . .. ............ 3.40
Sonata No. 3 for viola da gamba
and harpsihord in G minor, BWV 1029

19 LVivace. .. .............. 5.16
16 1. Adagio . . .............. 6.08
17 L Allegro. . . ... ........ .. 3.13
Andrei Golovin

18 Elegy for cello solo (1980) . . . . .. 6.16

Total time: 93.53

Alexander Rudin, cello

Lydia Evgrafova, piano (1-3)
Vladimir Skanavi, piano (4)
Victor Ginzburg, piano (5, 6)
Alexander Rudin, piano (7-17)

Recorded at the Grand Hall of the Moscow
Conservatory on July 8, 1978 (1--3),

at the Tchaikovsky Concert Hall in 1982 (4),
1983 (5, 6), 1989 (7-17), 1990 (18).

Sound engineers: Alexey Sinitsyn (1-3),
Ashot Gezalian (4), Mikhail Pakhter (5, 6),
Vadim Ivanov (7-17), Igor Veprintsev (18)



AUCK 2
Mopuc PaBenb
CoHaTa AnA CKpWMKM 1 BUOMOHYeM 1A MuHop, M. 73

TOLAlegro . ..o
2 LTresvif . o
3 ol Lent ...

4 IV Vif avecentrain. . . . ..

ApHonbp Lén6epr
5 KamepHaa cumdonma N° 1 Mu mMarop, cou. 9
(NepenoreHne AnA CKPUMKKM, GNENThI, KNapHeTa, BUOSIOHYENM U GOPTENMAHO

AHToHa BebepHa). . . . . . .

Obuiee Bpems: 42.45

AnekcaHgp PyowH, uononyerss
OmnTpuin CUTKOBELIKMIA, CKpUNKa
Anpgpaw AgopbaH, gredma (5)
3ayapa bpyHHep, knapHem (5)
Kpuctnar ViBansaw, popmenuato (5)

3anucu ¢ KoHUepToB B ['0CyaapCTBEHHOM My3ee M306pa3uTenbHbIX MCKYCCTB
nmenm A. C. TNywkmHa 27 nexabpa 1988 (1-4), 26 nexabpa 1988 (5) rr.

3ByKoperkmccepbl: Muxann Maxtep (1-5), E. [IHenposckan (1-5), Métp KoHgpalumH (5)

.. .4.30
.. .3.24
.. 643
.. .9.94

DISC 2
Maurice Ravel
Sonata for violin and cello A minor, M. 73

ToLAlegro . ..o 450
2 ILTresvif .o 3.24
3O Lent .o 6.43
4 IV.Vifavecentrain. . ... . 5.54
Arnold Schoenberg
5 Chamber Symphony No. 1 in E major, Op. 9

(arrangement for violin, flute, clarinet, cello and piano by Anton Webern). . . . .. .. 21.51

Total time: 42.45

Alexander Rudin, cello
Dmitry Sitkovetsky, violin
Andras Adorjan, flute (5)
Eduard Brunner, clarinet (5)
Christian Ivaldi, piano (5)

Recorded at the Pushkin State Museum of Fine Arts on December 27, 1988 (1-4),
December 26, 1988 (5).
Sound engineers: Mikhail Pakhter (1-5), E. Dneprovskaya (1-5), Petr Kondrashin (5)



JUCK 3
MeTp YaitkoBCcKMiA
1 Bapmauum Ha TeMy POKOKO 1A BUOSIOHYEM C OPKECTpOM J1a Maxop, cau. 33

(@BTOPCKAA PEOAKLMA) . . . . o o o o 18.47
2 HOKTIOpH ANA BUOMOHYENM M CUMPOHMYECKOTO OpKecTpa, cod. 19 N2 14 (nepenoeHune

B.OUTLEHXAEHA) . . . . . . o o o 418
3 Pezzo capriccioso AnA BUONOHYENN C OPKECTPOM CU MUHOP, COM. 62 . . . . . . . . . .. 7.13

O6uiee Bpemn: 30.21

Anercangp PyawH, suomoHdens
CMdOHMYECKMIA OpKecTp MOCKOBCKOW rocyaapCTBEHHON GUAaPMOHMM
Oupnkep — OMutpumin Kutaesko

3anuck 1990 roga.
3ByKoperkmccep — CeBepuH lMasyxuH

DISC 3
Pyotr Tchaikovsky
1 Variations on a Rococo Theme in A major, Op. 33 (original version) . . . ... ... .. 18.47
2 Nocturne for cello and symphony orchestra, Op. 19 No. 14

(arr. by Wilhelm Fitzenhagen). . . . ... .. ... .. 418
3 Pezzo Capriccioso for cello and orchestrainBminor,0p. 62 . . . .. .. ......... 713

Total time: 30.21

Alexander Rudin, cello
The Moscow Philharmonic Orchestra
Conductor — Dmitrij Kitajenko

Recorded in 1990.
Sound engineer — Severin Pazukhin



AMUCK 4
OMuTtpuit BopTHAHCKMIA

KoHuepTHasa cumdoHma Cu-Hemonb Marop
(1790)

1 1. Allegro maestoso . . .. ...... 7.13
2 l.Larghetto. . .. ........... 5.37
3 Il Allegretto . .. ........... 3.57
4 YBepTiopa K onepe «Ankuay (1778) . 3.58
5 Moret «Ave Maria» gnA conpaHo,

anbtam opkectpa (1779) . .. .. .. 9.30
Wupu Autonmn Benpa
KoHLepT anA KnaBecuHa 1 CTPYHHbIX
da M1Hop

6 LAlegro ................ 6.48
7 |l Larghetto (con sordini) . . . . . .. 6.42
8 . Allegrodimolto. . ... ...... 416

borycnas Maptuny
KoHLepT AnA KnaBecyHa U KaMepHoro
opKecTpa, H. 246

9 I.Pocoallegro ............. 6.42
10 Il.Adagio . . .............. 5.00
11 1. Allegretto . . ... ......... 6.57

0bLuee BpemA: 66.48

HwHa epacumoBa, conpaHo (5)

Hartanua bypHawesa, Meyyo-conpaHo (5)
MapuHa bytup, krasecuH (5)

AnHa KanHumeMa, knasecuH (6—11)
MOoCKOBCKMIN KaMepHbI opKecTp Musica Viva
Ovpwkep — Anekcangp PyauH

3anmcw: 1990 (1-5), 1991 (6-11) rr.
3ByKopermccepbl: Bagum /BaHoB
(1-5), Bnagummp Konuos (6-8),
Jliobosb [JopoHuHa (9-11)

DISC 4

Dmitry Bortniansky

Sinfonia concertante in B flat major (1790)

1 I Allegromaestoso . ......... 7.13
2 ll.Larghetto. . ............. 5.37
3 Il Allegretto . . ... ... ... .. 357
4 Qverture to the opera Alcide (1778) . 3.58
5 Motet Ave Maria for soprano, alto and

orchestra(1775) . . . ... ...... 9.30
Georg Anton Benda
Harpsichord Concerto in F minor

6 LAlegro ................ 6.48
7 Il Larghetto (con sordini) . . . . . .. 6.42
8 Il Allegrodimolto. . ... ...... 416

Bohuslav Martinii
Harpsichord Concerto, H. 246

9 I.Pocoallegro ............. 6.42
10 IlLAdagio . .. ............. 5.00
11 1l Allegretto . . .. ... .. ... .. 6.57

Total time: 66.48

Nina Gerasimova, soprano (9)

Natalia Burnasheva, mezzo-soprano (5)
Marina Butir, harpsichord (5)

Aina Kalnciema, harpsichord (6—11)

The Moscow Chamber Orchestra Musica Viva
Conductor — Alexander Rudin

Recorded in 1990 (1-5), 1991 (6-11).
Sound engineers: Vadim Ivanov
(1-5), Vladimir Koptsov (6-8),
Lyubov Doronina (9-11)



«MHe Kaxcemcs, dnA UcKyccmaa Heobxodumo
npucymcmaue cnoKolcmaus».
Anekcangp PyaunH

B cerogHALHeN KapTUHe POCCUMICKOro My3bIKanbHOro UCKyccTBa AnekcaHap PyamH 3aHuMaeT
ocoboe 1, B onpeaeneHHo Mepe, yHVKasnbHoe MecTo. BUonoHYenueT 1 anpuKep, NoayumBLUNIA
MedyHapoIHOe NpU3HaHWE, PYKOBOLAWTENb KaMepHOro opkecTpa Musica Viva, a Takwe ucnon-
HUTENb Ha BMONe [a ramba, GopTenuaHo 1 KNaBecuHe, apaHMKMPOBLUMK, Neaaror, My3blKaHT-
nccnenoBareb... Ha BceM NpoTAMKEHWI CBOEN TBOPYECKOM OeATeNbHOCTY, MPOAOSTKatoLLencA
bonee 40 net, PyavH »K1BET B HeNpecTaHHOM MowvcKe HOBOrO: «...B MaHepe AnexcaHdpa Py-
OUHa — yOUB/IAMb HEONCUOHHBIMU UOEAMU, 3KCNEPUMEHMQJIbHBIMU NPOSPAMMAMU, COXDAHSAA
npu 3MoM Xapu3My MY3bIKOHMA-KIACCUKA, UHMenekmyana, obnadaowezo besynpedHeimM
BKYCOM, ... KOPPeKMHeIM N00XodoM K asmopckum mexcmam» (MpuHa MypaBbésa, «Poccuit-
CKaA rasetan).

PyawH Bcerpa 6bin paBHOAYLLEH K BHELUHWM 3 deKTaM, pekname 1 «MefuAHOCTU», OH U ceitvac
He CTPEMUTCA K [OCTUMKEHMIO TOMOBLIX MO3MLMIA KaK CaMoLEesn (XOTA Ha ero cyeTy — pAQ poc-
CUCKMX 1 MMPOBLIX NpeMbep). OH NPU3HAETCA, YTO CHACT/IMB BO3MOMKHOCTM 0TAABaTh CebA Mio-
brMoMy deny: «A HUK020a He UCNo/Te3yio C1080 ‘Paboma’” no OMHOWEHUIO K CB0eMy 3GHAMUIO;
A He udy Ha pabomy — A udy Ha penemuyuto, A Udy Ha KOHUePM.

YporeHeL, Mockebl, AnekcaHap PyauH Hauan My3biKanbHoe 06pa3oBaHue B MacKoBCKow cpef-
HeM cnewmanbHoM My3biKanbHOM LLUKOMEe MeHW HecuHbIX. B 13 neT oH nonyuunn ceoio nepeyto
Harpagy Ha KoHkypce «KoHuepTvHo MMpara, B 16 — cTan nobegutenem MeayHapoaHOro KoH-
Kypca uMenn W, C. baxa B Jlemnuwre, 8 1978 rogy — Il npemuio MexayHapoaHOro KOHKypca nMe-
Hm T1.W. YalkoBckoro B MocKBe. My3blkarnbHO-MNeaaroryecknin MHCTUTYT (HbiHe Poccuiickyto




aKafieMui0 My3bIKW) UMeHW THeCUHbBIX PyavH OKOHYMA MO ABYM CMELMANbHOCTAM — BUOJIOHYE-
mm (knacc J1.b. Eerpadosa) v goptenuano (knacc (0. B. MoHn30BKMHa). Byayum cTyaeHToM, ctan
naypeatoM MexayHapoHOro KoHKypca umenn [ Kaccago Bo ®nopeHumn, B 1982 rogy BHOBb
y4acTBOBaN B KOHKYpCe MMeH HYalKoBCKOro v bbin yaocToeH Il npemmun.

C 1983 roga AnekcaHgp PyamH — conmct MocKoBCKOM GUIapMOHMM; OH aKTUBHO KOHLIEPTMPYET
1 3aNMCbIBAETCA Ha MAACTMHKM. YiKe TOrMa Y Hero MpPOABWUIICA MHTEPEC KaK K CTApUHHOM, TaK
W K COBPEMEHHOI My3blKe, 3KCNEPUMEHTAM B 3ByKo3anmcy. B To BpeMA coBeTCKas NybnmKa oT-
KpblBana [n1a cebs MHorve, Npexae HeoCTyNHbIE CTPaHML! My3biKK XX CTONETWA: MCNONHEHME
KamepHoi cmboHnm N° 1 ApHonbaa LLIEHGepra (B nepenoeHum AHtoHa BebepHa) cTano Kynb-
MMHALMOHHBIM CobbITMEM decTuBans «[lekabpbckue Bevepa» 1988 rofa. Tam e, B cTeHax My-
3eA M306pasnTenbHbIX MCKyccTB MMeHn A. C. MylwKkuHa bbina 3anucaHa fystHaA coHata Mopuca
Pasena B aHcambne ¢ [Mutprem CUTKoBELKMM. A ocyLLeCTBNEHHAA rOAOM NO3e 3ankCb CoHaT
1. C. baxa inA BMOMOHYeNM 1 GopTenmaHo, B KoTopbix AnekcaHap PyavH 3anmcan naptum 06omx
MHCTPYMeHTOB (1), 1 MO Cel AeHb OCTAETCA OHOM M3 CaMbIX OPUTMHAMBHBIX MHTEPNPETALMIA 3TOM
My3bIKU.

0nHvM 13 nepBbIx AnekcaHap PyOuH «pUCKHY» 06paTUTLCA K aBTOPCKOM peaaKLmm «Bapuaumit
Ha TeMY POKOKO» (60SBLLUMHCTBO BUOMOHYENICTOB M B HALLW OHWM NpeanoymMTaloT bonee adpdek-
THYt0 pedakumio PuTleHrareHa) 1 «Pezzo capriccioso»; B 3ToM MpoABMIAaCch NpUHLMIMANLHAA
no3uumMA My3blKaHTa, YBarKaloLLero KOMMO3UTOPCKUIA 3aMbICefl. 3TV YHUKanbHble 3anucu
BbIM OCyLLECTBNEHbI C OPKECTPOM MOCKOBCKOW GrnapMoHuM Noga ynpasneHueM OIMutpua
KunTaeHko.

B cteHax MocKoBcKov KoHcepBatopum AnekcaHap PyawH Takwe 0CBOMA M OUPUMKEPCKYIO
cneupansHocTb: B 1989 rogy oH OKOHYMN acmmpaHTypy B knacce [MuTpma KintaeHKo, HO elle

r0[JOM paHee BO3r/1aBuWi KamepHbI 0pKecTp BnagmMMmpeKoi GrnapMoHui, KoTopbii bnarofaps
eMy Mosy4mn HoBoe MMA 1 nepebpanca B Mockey. C Tex nop 6uorpagua Anexcanapa PyavHa
Hepa3pbIBHO CBA3aHa C KaMepHbIM opKecTpoM Musica Viva.

3a [ecATuneTMe KOMMEKTMB 3aHAN MeCTo Cpeau BedyLLyX KamepHbIX OpKecTpoB Poccuu.
KoHuepTHble nporpammel Musica Viva npuBnekanyt BHUMaHue CBEXECTbIO U HOBW3HON, OT-
KpblBan NybnmKe He3acnyHeHHo 3abbiThle LieeBPLI PYCCKOM M 3apyberHOM My3blK TpeX
CTONETWI: paHHWe cMMbOHUYeCKMe Nbecbl Muxanna [MrHKKM, OpKeCTpOBbIE NPOM3BEAEHNA
OmuTpuna bopTHAHCKoro 1 AnekcaHapa AnAbbeBa, TeaTpanbHylo My3biKy Bacunua lNaluke-
Bmya 1 Ocuna Kosnosckoro, Npon3BefeHna U3 pyKonucHoro apxvea bonblioro Teatpa Poc-
CUM, COYMHEHWA KOMMO3WUTOPCKON AMHACTUM YepenHuHbIX; KOHLEepThl 1 cuMdoHum Kapna
Ounmnna 3MMaHymna u NoraHHa KpuctuaHa baxos, AHToHuo Canbepu, [JoMeHMKo Ynma-
po3bl, Kapna Iutrepca don [Auttepcaopda, Vrnaua Mneitens, Mnpwn Bengsl. AnexcaHap
PyouWH BbICTYNaeT C OPKeCTPOM KaKk OMPUHKEP U COMUCT, BnepBble UcnoiHuBe B Poccum Ba-
pyaLmn 4ndA BUOMOHYEN C OpKecTpoM Muxaunna BuenbropcKoro, NepBbli BUOMOHYEbHBIN
KOHLepT AHTOHMHa [IBoprKaKa, KoHLepTbl MoraHHa Agonbga Xacce, VoraHHa BunbrensMa
Xeptend, AHToHuHa KpadTa, HaHa banbtazapa Tpuknepa, Pobepta Opuaopuxa QonbkMa-
Ha, ApTiopa OHerrepa. Hapagy ¢ My3biKo npolunoro B nporpaMMax Anekcangpa PyauHa
n Musica Viva 3By4at nponssefeHuna JlydaHo bepro, 3amncoHa [leHncosa, Bavecnasa ApTé-
moBa, Pogmona LLeapwHa, [oHa TaBeHepa, BanentnHa CunbBecTpoBa, Anekcanapa Ma-
HoukoBa... B 2008 rogy Musica Viva nog ynpaeneHnem Anexcanapa PyauHa ocylectamn
MVpoBYlo npembepy YetBepTon cumdoHum Apso MapTa «Jloc-AHgenec», NOCBALLEHHOM
Mwuxanny Xo[0pKOBCKOMY.

«bnazodaps caoum nedazozam s Bceeda cmapasncA ulbe2ame KaKUX-UBO Ype3MEpHO-
cmeli 8 UHMePNPemayusAx, NOCKO/IbKY bbl NpuyyYeH 8 nepaylo o4epeds c1edoBams MmekK-



Cmy», — NPU3HAETCA My3blKaHT. 370 CTpeMiieHne npmeeno Anexkcanapa PyanHa K usydenunio
ayTEHTUYHOM MaHepbl ncnonHuTenbeTBa. C opkectpoM Musica Viva BeICTynanu avpuKepsl
Kpuctodep Mynac n cap Pogskep HoppuHrToH, «MoHTeBepaum-xop» 1 Collegium vocale,
nuanucT Anekcen JliobuMoB, neBell-KoHTpaTeHop Makc IMaHyanb LleHuny, nesuubl Cre-
daHm O'Ycrpak, l0nma JleHeBa 1 apyrve npusHaHHble MHTeprpeTaTopbl 6apoyHov My3bl-
Kkn. Co BpeMeHeM AnekcaHap PyouH npullen K rapMOHUYHOMY CUHTE3Y «MCTOPUYECKOrO»
M «POMaHTUYECKOr0» WCMONHUTENLCKUX CTUen. WcnonHAeT nmn oH langHa, [MMHKY mam
YalKoBCKOro, My YOAeTCA «...CHAMb C NPou3sedeHull MHO20/1emHue mpaduyuoHanucm-
CKUe UCNOJTHUMesTbCKUe C/I0U U Wmamnel, npedcmas/ifaAa ux 8 aude, b/1u3KoM K nepBo30aH-
Homy» (Bnagummp OMBUH).

B XXI ctonetrn AnekcaHgp PyamH obpallaeTcA K OMepHOMY M KaHTaTHO-0paTopuanbHOMY
¥aHpaM. OH ocyLLIecTBIUI KOHLEpTHOE McrnofHeHue onep «/goMeHei» Mouapta, «Duae-
nmo» betxoBeHa, «0bepoH» Bebepa, «Opden 1 3Ispmamka» [Nioka; opatopuin «BpemeHa
roga» n «CotBopeHune Mupa» langHa, «MuHuH 1 Morkapckuin» CtenaHa dertApeBa, «[laBen»
MeHpaenbcoHa-bapTonban, bonblwon Mecchl 4o MMHop MouapTa. Bnepsble B Poccum nog
ynpaeneHveM AnexcaHapa PyavHa 6bi1un ncnonHeHsl PexsreM LLlymaHa, opatopuu «Topre-
cteytowan l0andb» Bueanbam n «BockpeceHne n BosHeceHne Mincycar» K.0.3. baxa, KaH-
Tata ['eHgens «AnonnoH n [JadHa» 1 ero cepeHaga «Aumc, [anatea v Monmdem», a TaKKe
cepeHana «Mapk AHTOHWIN U KneonaTpa» v opatopua «[lanoMHuKK Ko Tpoby ocnoaHio»
VoranHa Agonbda Xacce.

Ceon 50-neTHWiA 0bunein AnekcaHap PyauH oTMeTun Ha cueHe KoHUepTHOMO 3ana MMeHu
YalKoBCKOro, UCMOMHMB CeMb NPOM3BEAEHWIA ANA BUONOHYEN C OPKECTPOM 33 OAUH BEYep.
B feHb cBoero 55-neTvA MascTpo MCMOMHWM Ha TOM e cueHe «BapuaLmm Ha TeMy pOKOKO»,
aKKoMMaHMpya 6aneTy, NocTaBAeHHOMy NpuMoi bonbluoro TeaTpa MapuaHHOM PoIKKUHON.

Cpeam nocnedHux JocTuxeHwin AnekcaHapa PyauHa cnefgyeT Ha3BaTb UCMOMHEHWE LIMKNa
«[MapmHcKmx» cuMpoHmin FangHa, 3anncn cumponnin AHa Ctammua, MNepsoi, TpeTbei 1 Le-
cTon cumdoHuii beTxoBeHa.

Anewkcangp PyovH — HapomHbi apTvcT Poccum, naypeart [ocynapcTBeHHow npemun Poccuin-
cKkoi Oenepaumn, npodeccop MOCKOBCKOM KOHCEPBATOPUM MO KNACcCy KAMEPHOro aHCaMosA.

K 60-netHeMy tobuneto aptucta «OvpmMa Menoama» noarotomia LIMGPOBON anbboM CTYAMIAHBIX
Y KOHLepTHBIX 3anwcei AnekcaHgpa PyauHa — conucta, aHcambnucta u ampuepa. OHu otpa-
YKaIOT HebOMbLLYI0 YacTb ero TBOPHECKOrO MyTK, OT MEePBbIX LLIAroB COMIbHOM0 UCMOMHUTENLCTBA
110 Havana aupuKepcKoin Kapbepbl (1978—1991). Bnepsble mybnmKkyloTcA 3anmcy KaMepHbIX
aHcambneit ¢ yqactveM Anexcangpa PyaunHa ¢ ¢ectvsana «[lexabpbckyie Beyepa» 1988 roga,
a TaKMKe 3anmcb COHaTbl JTOKATeN M C 3aKMI04UMTENBHOMO KoHLepTa naypeatos VI MewayHapoa-
HOTO KOHKypCa MMeH YalKoBCKoro.

bapuc Mykocel
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“Art seems to need the presence of calm”.
Alexander Rudin

An internationally renowned cellist and conductor, leader of the chamber orchestra Musica Viva,
violin da gamba, piano and harpsichord performer, arranger, teacher and musical researcher,
Alexander Rudin occupies a special and, to a certain extent, unigue place in the current landscape
of Russian musical art. Throughout his artistic career of more than forty years, Rudin has lived
in an incessant search for something new: “..It is in Alexander Rudin’s nature to surprise with
unexpected ideas, experimental programs, while maintaining the charisma of a classical musician,
an intellectual with impeccable taste, ... a correct approach to the composers’ texts” (Irina
Muravyova, Rossiyskaya Gazeta).

Rudin has always been indifferent to external effects, publicity and exposure. Although he has
a number of Russian and world premieres under his belt, he still does not seek to achieve top
positions as an end in itself. He admits that he is happy to be able to devote himself to what he really
loves: ‘I never use the word ‘work’ in relation to what | do; | don't go to work — | go to a rehearsal, | go
to a concert”.

A native of Moscow, Alexander Rudin began his musical education at the Moscow Gnessins
Secondary Special Music School. At the age of thirteen, he received his first award at the Concertino
Praga Competition. At sixteen, he won the International J.S. Bach Competition in Leipzig. In 1978, he
received the third prize at the International Tchaikovsky Competition in Moscow. Rudin graduated
from the Gnessins Musical Pedagogical Institute (now the Russian Academy of Music) as a cellist
studying with Lev Yevgrafov and a pianist studying with Yuri Ponizovkin. When he was a student, he
won a prize the Gaspar Cassado International Competition in Florence. In 1982, he again participated
in the Tchaikovsky Competition and was awarded the second prize.

In 1983, Alexander Rudin became a soloist of the Moscow Philharmonic Society; at the same
time, he was an active live and studio performer. He showed interest in both early and modern
music, and also experiments in sound recording. It was the time when the Soviet audience was
discovering many previously inaccessible pages of twentieth century music: the performance of
Arnold Schoenberg’s Chamber Symphony No. 1 (arranged by Anton Webern) was a culmination
of the 1988 December Evenings Festival. There, within the walls of the Pushkin Museum of Fine
Arts, Maurice Ravel's duet sonata was recorded together with Dmitry Sitkovetsky. The recording
of J.S. Bach's sonatas for cello and piano, for which Alexander Rudin recorded the parts of both
instruments (!) still remains one of the most original interpretations of this music.

Alexander Rudin was one of the first to ‘venture’ to turn to the composer’s version of the
Variations on a Rococo Theme (most cellists still prefer Fitzenhagen's more showy version)
and Pezzo capriccioso. This is how the musician manifested his principled stance respecting the
composer’s concept. These unigue recordings featured in this collection were performed with
the Moscow Philharmonic Orchestra conducted by Dmitrij Kitajenko.

When Alexander Rudin studied at the Moscow Conservatory, he also learned the craft of
conducting. In 1989, he completed his postgraduate studies with Dmitrij Kitajenko and a year
earlier took the charge of the chamber orchestra of the Vladimir Philharmonic Society. Thanks
to him the orchestra got a new name and moved to Moscow. From then on, Alexander Rudin’s
path has been inextricably linked with the chamber orchestra Musica Viva.

Over a decade, the orchestra took a place among the leading chamber groups of Russia.
Musica Viva's concert programs attracted attention with their freshness and navelty, revealing
undeservedly forgotten masterpieces of Russian and foreign music of three centuries: early
symphonic pieces by Mikhail Glinka, orchestral works by Dmitry Bortnyansky and Alexander



Alyabiev, theatre music by Vasily Pashkevich and Osip Kozlovsky, works from the Bolshoi
Theatre’s archive of manuscripts, works by the Cherepnin dynasty; concertos and symphonies
by Carl Philipp Emanuel and Johann Christian Bach, Antonio Salieri, Domenico Cimarosa, Carl
Ditters von Dittersdorf, Ignaz Pleyel and Jifi Benda. Alexander Rudin performed with the orchestra
as a conductor and soloist, performing for the first time in Russia the Variations for cello and
orchestra by Michat Wielhorski, the first cello concerto by Antonin Dvorak, concertos by Johann
Adolf Hasse, Johann Wilhelm Hertel, Antonin Kraft, Jean Balthasar Tricklir, Robert Friedrich
Volkmann and Arthur Honneger. Along with music of the past, the programs of Alexander Rudin
and Musica Viva included works by Luciano Berio, Edison Denisov, Vyacheslav Artyomov, Rodion
Shchedrin, John Tavener, Valentin Silvestrov and Alexander Manotskov. In 2008, under the baton
of Alexander Rudin, Musica Viva performed the world premiere of Arvo Part's Symphony No. 4
Los Angeles dedicated to Mikhail Khodorkovsky.

“Thanks to my teachers | have always tried to avoid any excesses in interpretations as | was trained
to follow the text first of all,” the musician admits. This aspiration led Alexander Rudin to study
the authentic manner of performing. Conductors Christopher Moulds and Sir Roger Norrington,
The Monteverdi Choir and Collegium Vocale Gent, pianist Alexei Lyubimov, countertenor Max
Emanuel Cencié, singers Stéphanie d'Qustrac, Julia Lezhneva, and other recognized interpreters
of baroque music have performed with Musica Viva. As time went on, Alexander Rudin came to
a harmonious synthesis of ‘historical’ and ‘romantic’ performing styles. Whether he performs
Haydn, Glinka, or Tchaikovsky, he manages to ‘take the long-standing traditionalist performing
layers and clichés off the works, presenting them in a form close to the original” (Vladimir Oyvin).

In the 21st century, Alexander Rudin turned to the opera and cantata-oratorio genres. He has
performed in concert the operas /domeneo by Mozart, Fidelio by Beethoven, Oberon by Weber,
and Orpheus and Eurydice by Gluck; oratorios The Seasons and The Creation by Haydn, Minin

and Pozharsky by Stepan Degtyarev, Paulus by Mendelssohn Bartholdy, and Great Mass
in C Minor by Mozart. Schumann's Requiem, the oratorios Juditha triumphans by Vivaldi and
The Resurrection and Ascension of Jesus by C.P.E. Bach, Handel's cantata Apollo and Daphne
and serenata Acis and Galatea, and as well as Johann Adolf Hasse's serenata Marc'Antonio e
Cleopatra and oratorio / pellegrini al sepolcro di Nostro Signore were performed for the first time
in Russia under the baton of Alexander Rudin.

Alexander Rudin celebrated his 50th birthday on the stage of the Tchaikovsky Concert Hall
performing seven pieces for cello and orchestra in one evening. On his 55th birthday, the
maestro performed the Variations on a Rococo Theme on the same stage, accompanying the
ballet staged by the Bolshai prima Marianna Ryzhkina.

The musician's recent achievements include the concert series of Haydn's Paris symphonies,
the recordings of Jan Stamic’s symphonies, and Beethoven'’s First, Third, and Sixth symphonies.

Alexander Rudin is a People’s Artist of Russia, laureate of the State Prize of the Russian
Federation, and chamber ensemble professor at the Moscow Conservatory.

For the 60th anniversary of the artist Firma Melodiya has come up with a digital album of studio and
concert recordings made by Alexander Rudin as a soloist, ensemble member and conductor. They
are just a small part of his work, from the first steps as a solo performer to the beginning of his
career as a conductor (1978 to 1991). The recordings of chamber ensembles featuring Alexander
Rudin at the 1988 December Evenings Festival and Locatelli's sonata from the final concert of the
winners of the 6th International Tchaikovsky Competition are released for the first time.

Boris Mukosey
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