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My3bikanbHoe Hacneave Anbdpena LLHWTKe Ype3BblyaiiHo 6orato M MHOroobpasHo.
AsTop onep, 6aneToB, AEBATU CUMPOHMIA, KOHLIEPTOB /1A CKPUMKM, BUOMIOHYENM, hopTenu-
aHO, MOHYMEHTAJTbHbIX XOPOBbIX COYMHEHMIA, OFPOMHOIO KONMYECTBA NPUKIALaHOM My3bl-
K, Anbpen LLIHUTKe YacTo obpallancaA K KaMepHO-MHCTPYMeHTaNbHbIM *aHpaM. Ero
KBapTETbI, TPWO, KBVHTET, COHAThI MO/b3YH0TCA LLIMPOKOM U3BECTHOCTBIO.

B anbboMe npeacTaBnieHbl HEKOTOPbIE 13 KaMePHO-MHCTPYMEHTAMTbHBIX COUYMHEHMI
KOMMO3KTOpa, Co3aHHbIX MM B nepnod Mexay 1975 v 1994 rogamu.

«MnpoBM3aumna» OnA BUOMOHYeNM cono bbina HanmcaHa Mexay 1993 n 1994 ro-
Aamu. 310 COYMHEHME, MCMonb3yloLLee BeCb boraTbi AnMana3oH 3By4aHuA BUOMOHYe-
7N — ApaMaTnYeCKniA MOHOJOr 0HOM0 MHCTPYMEHTa. «/IMNpoBM3aLmaA» HanucaHa anAa
Mctucnasa Poctponosuya v Briepsble 1cnonHeHa UM 19 uniona 1994 roga B [Napuke.

«Txan My3blKa» [N1A CKPUMKK 1 BUONOHYeM HanmncaHa B 1979 roay. 3gech Laput
aTMocdepa nMpaBoCIaBHOMO LIEPKOBHOMO MEHUA, BOCMPOM3BOAMMOI0 ABYMA MHCTPYMEH-
Tamu. JTa Nbeca Briepsble NPo3ByYasna B ToM e rofy B [lapuke B ncnonHeHum Onera
KaraHa v Hatanuu ['ytMaH. «Tuxada My3blka» nocsAlleHa Muxaunny [pycKuHy.

«[1Be ManeHbKwme Nbecbl» AnA opraHa counHenbl B 1980 rogy v ncnonHexsl [daHns-
nem LLnee B Bene.

«[penogna namatm Omutpua  LlloctakoBmnya» OnA OBYX CKPUMOK COYMHEHa
B 1975 rogy. 370 TpaypHaA My3blKa, e Mo 3aMbIC/Ty KOMMO3KTOPa BTOPOWM CKpMMay He-
BMAMM AnA nybnukm. CoumnHeHne 0CHOBaHO Ha KaHOHaX, BO3HMKAIOLLMX U3 ConocTaBe-
HWA MHULMANOB [BYX KoMNo3uTopos — [IMuTpua LLioctakosmya v VoraHHa CebacTbAHa
baxa. B anbbome npefcTaeneHa Bepcua Onbri [loB6yL-JlyboLKow, rae napTuio BTOpom
CKPUIMKM UCMONHAET BMOMOHYeNb. Briepable «[pentoavs namaty Omutpusa LLocTako-
BMYa» Npo3ByYana B MCMOMHeHMM Mapka v Buktopa Jlyboukux B Mockse 5 aexabps
1975 ropa.

HanwucaHHaa ana Mctucnaea PocTponosuya «HocTanbrieckan My3blka» ABMAETCA
MepenoeHNeM ANA BUOMOHYENN M GopTenmaHo MeHyaTa LLHuTKe 3 «ClouTbl B CTa-
PVHHOM CTUAE» ONA CKPUNKKM 1 GOpTenmaHo; oHa bbina Bnepsble 1cnonHeHa Poctpo-
noenyeM 1 NpmHon LLUHnTke 17 Honbpa 1994 roga B JloHaoHe. 3Ta HebonbLLanA Nbeca
B BbICLLIE CTEMEHM BUPTY03Ha. Ee MMNy0 MPOHMYHOCTL MOAYEPKUBAET FNCCaHAO BMO-
NIOHYENN, UMUTVPYIOLLIEE 3aMef/IeHNe ABUMKEHWA Ha rpaMMOOHEe CTapoi 3aTepTom
MNACTUHKM.

Ocobbl MacLLITab 1 OpPUrMHANBHOCTb OTAIMYAIOT «3NMAOM» 1A BUOMIOHYENM, hopTeni-
aHO ¥ MarHUTOQOHHOW NIEHTBI. 3T0 €AMHCTBEHHOE B CBOEM POJE COUMHEHME, M3NaraloLLee
Cpe[CTBaMM BMOJIOHYENI OPKECTPOBYIO MapTUTYpY «3nunora» 13 baneta LLHuTKe «[lep
['oHT». YOMBMTENBHO MacTepcTBo, C KotopbiM Anbgpeny LLHWTKe yoaeTcA nepedatb
MHOroobpasve NapTUTypbl 0AHOMY MHCTPYMEHTY — BUOMOHYEN, KOTOPYIO COMPOBOMKAA-
10T popTenmaHo v xop. [MapTnA conmcTa HeBEPOATHO COXKHA: Ha MPOTAMEHMI ABAALATM
C NIALLHMM MUHYT HX eIMHOMN Nay3bl.

Mapk Jlybouykuti
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Onbra [lobyw-Jly6oukas (BuonoH4enb) poavnack B CapatoBe. My3bikanb-
Hoe obpa3oBaHue nonyynna B Mockse u ambypre. lNocne oKoHYaHMA rambyprcKom
BbiCLUEN LUKOMbI My3blKM Ha4ana aKTVBHYIO KOHLEPTHYI0 OeATenbHOCTb. BoicTynana
C COMbHbIMK KoHUepTamu B [onnanamm, OpaHumm, Vcnanum, Lseumn, OuHaaHamn,
lepMaHum 1 Poccuu. MNpuHMMana yvactue B KPYMHbIX MEXKAyHapOAHbIX decTuBa-
NIAX, CPeAM KOTopbIX My3blkanbHble dectnBann B KyxMo 1 CaBoHAMHHE (DUHNAHAWA),
B Hbto-[rkepcu (CLLA), dectmBanb nmenn MNetpa Benvkoro (HuaepnaHabl) v ap. Onbra
[osbyLu-JlybouKan BeICTynaeT B aHcaMbnax ¢ nnaHucTammn Vputon LLnntke, Oxeddpu
MankeMm, Panbdom [otoHwm, Bnagmmmpom CkaHasm n [IMmuTprem BuHHMKOM; cKprnaya-
mu AnekcanapoM bpycmnosckmM, KatapuHoi ArgpeaccoH, MapkoM JlybouxuM; anstm-
cTamu Bnagmmmpom MergenscoHoM, OepanHaHaoM pbnvxoM v ap.

B 2003 roay BmecTe ¢ MapkoM Jlyboukmm 1 KaTapuHoit AHgpeaccoH oHa ocHoBana
aHcambnb «J1yboLKMI-TpKo». B cocTaBe dopTenmanHoro «Jly6ourmiA-Tpro» Onbra Bbi-
cTynaeT BMecTe ¢ Mapkom JlyboukmM 1 nnamncToM Ammpom TebeHMXMHbIM. [ToMrMMo
KnaccuyecKkom My3biku B penepTyape Onbri1 [JoebyL-JlyboLKoM Npov3BeaeHna coBpe-
MeHHbIX KoMno3uTopoB: Anbdpeaa LLHuTKe, Codum ybanaynmHom, AnexkcaHapa Pac-
KatoBa, BukTtopa CycnnHa n BanentuHa Cunbeectposa. B 2010 roay oHa y4acTBoBana
B ro/iNaHACKOM npembepe counHeHnA Codumm [NybanaynnMHom Ana BUONOHYEN, KOHTPa-
baca v Tpex rutap Repentance B ['poHuHrene. B 2013 rogy smecte ¢ VpuHon LHuTKe
1 MapkoM JTyboukmm 3anmcana My3sbiky Anbdpeaa LLH1TKe Ha KomnaKT-aucke. Anbbo-
Mbl ¢ y4acTiem Onbri JoB6yLu-JTybouKoi 6einn u3naHsl nenbnamm «Menogus», NCA
(Membran), BIS, «Brilliant Classics» 1 «Naxos».

B HacTosLLee BpeMA NOMMMO KOHLIEPTHOM aeAatensHocTv Onbra [oBbyLu-JlyboLKan
Be[ET KNacc BMO/IOHYeNM B Akaaemun My3bikin MMeHn Anbdpena LLHnTke B FaMbypre.

®oto: Matnac bpomMaH / Photo by Matthias Brommann
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Wpuna Lnutke (poprenmano) poamnack B JleHnHrpape. 0byyanacb B My3bl-
KanbHOW LUKOMe Npw JIeHWHrPadCKoM KoHCepBaTopuK, a 3ateM B AKafieMuu UMEHM
['HecuHbIX B MocKee. Cpeam ee yuuTenen BoiAaloLLMECA My3bIKaHTbl 1 nejaroryt AHHa
LLIknosckan, fikos ®nwep, JleoHna bpymbepr, Mapua punbepr. Kak conucTka u yyact-
HMLA KamMepHbIX aHcambnen MpuHa BeicTynana B Poccuu, 'epMannm, ABCTpun, tanum,
OpaHuwmn, Bennkobputanum, LLseumn, OuHnaHamm n AnoHmu.

NpuHa LLHWTKe — nepBaA MCMOMHUTENBHMLA MHOMVX MPOV3BEAEHNI CBOEMO Mya
Anbdpena LLnnTKe. EM noceALLeHbl «Bapraumm Ha oamH akkopa» (1965), Bropas ¢op-
TenuanHaA coHata (1990). Ee myaty ¢ nmaHmncTKom Buktopuen MoctHukoBon Anbdpen
LLHnTKe nocATN KoHuepT ana doptenunaHo B YeTbipe pyku (1988), KoTopbii bbin mc-
MOMHEH MMM B Pa3HblX CTPaHax 1 3anucaH Ha neibne Erato. VipuHa LHWTKe npvHMMana
y4actue B npembepax QoptennanHoro Tpuo (1993, Bmecte ¢ Mctucnasom Poctpono-
BMYeM 1 Maprom Jlybourmm), Bropowt coHatbl AnA BrosoHyenmu 1 goptenmaHo (1994,
BMecTe ¢ McTucnasom PocTponoBuyem), TpeTbelt COHaTbl AnA CKPMMKK 1 GopTenmaHo,
nocBALLeHHoM JTybouromy.

B penepTyape NMaHUCTKX My3blKa 1 OPYrUX KPyMHEMLIMX KOMMO3WUTOpoB XX Beka:
[LlocTakoBuya, MNpokodbesa, CBprnaosa, CnoHmmcKoro, TuileHKo, faBpuimrHa.
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Mapk Jly6ouruii (ckpunka) poaumnca B JleHmHrpaae. OKoH4mn MOCKOBCKYI0 KOHCep-
BaTOPWIO MO KMaccy CKpUNKku y Abpama AAMNosbCKoro, a 3ateM acnupaHTypy y [asunaa Oi-
cTpaxa. VicnonHuTensCcKue Tpaamumm 3TUX BENMKKX My3bIKaHTOB BOMMOTUIMCH B UCKYCCTBE
JlyboLKOro: B BLICOKOM YPOBHE TEXHUYECKOD MacTepCTBa, B CTPEMIEHUN K MaKCUMabHOMY
COBMALEHMI0 IMOLMOHANBHOO W UHTEMNEKTYaNbHOMO KOMMOHEHTOB. [JoKa3aTensCTBOM 3T0-
My CNy*aT MHOMOYMCIIEHHbIe 3anmcy JTyBOLKOro KNacCKo-pPOMaHTUYECKOrO U COBPEMEH-
HOO CKPWMMYHOIO KOHLIEPTHOMO penepTyapa 1 KaMepHOM My3blki. B CTyneHueckvie rofsl oH
cran 6nm3kmM gpyroM Anbpea LLIHUTKe, KoTopbIv NOCBATM eMy BTOpoi CKPMMNYHBINA KOH-
LIepT U TPU CKPUMMYHBIX COHaTbI. K 60MbLLIOM pagocTv KoMno3uTopa JlybouKuii urpan npe-
Mbepbl ero [lepsoro v BToporo cKpuniuyHbIX KOHLEPTOB, a Takxe BMecTe ¢ VpuHon LLHnTke
v McTvicnasom PoctponoBuryem y4acTBoBan B npeMbepe GoptennaqHoro Tpuo LLHuTKe.

Mapk JTyboukmin — 0bnapatenb NpemMuii MexayHapOAHbIX KOHKYPCOB, CPeaM KOTOpbIX
KOHKypc MouapTta B 3anbLbypre, KOHKYpC MMeHW YaiikoBckoro B Mockse. OH BbicTynan
CO MHOTVIMM BblfaloLmmumca aupwvrkepamu: Kupunnom KoHgpatumHbim, 0gKuHoM OpMaH-
o, Mctucnasom PocTtponosudem, EsreHnem CeetnaHoBbiM, bepHapaoM XaTuHKoM, [ eH-
Haavem PooecTBeHCKUM, KypToM 3aHOepvHroM 1 Op.; MpOCaBfeHHbIMM OPKeCTpamut:
MOCKOBCKVM QWIIAPMOHUYECKVIM OPKECTPOM, AHITIMIACKM KaMepHbIM OpKECTPOM, CrMdo-
HUYECKVM OpKECTPOM bu-61-cu, JTOHAOHCKM CUMGOHYECKMM OpKecTpoM, KoponeBCKM
$MNaPMOHMYECKM OPKECTPOM, OpKecTpoM KoHcepTrebay (Amctepaam), Potrepaamckim
$MNAPMOHNYECKMM OPKECTPOM M MHOrMMK ApyrmMu. Cpeau napTHepoB JlyboLKoro no Ka-
MepHOMY aHcaMbnIo NaHncTbl Jliobosb EanmHa, Bopuc Bepmat, Metep OpaHkn, Panbd Mo-
TOHW 1 bpeHHo AMbBpo3MHM.

Mapk JTybourui BefeT yCnelHylo NefarorMyeckylo [eATesbHOCTb. HekoTopble 13 ero
YYEHVKOB CTanM NobeamTeNAMK MeOyHAPOAHbIX KOHKYPCoB. OH npenoaaBan B MHCTUTYTe
MMeHW THeCUHbIX, B KOHCepBaTopuM MMeHn CeenvHKka B AMcTepaame, Hbin npodeccopom
lambyprcrom BeicLen WKombl My3biki. Mapk JlyboLKkvin MpoBoaMn MacTep-Knacchl B YHW-
BepcuteTe Toxo B Tokmo, yHmBepcuTeTe OkneHda B HoBown 3enaHam, [ vinaxonnckom Wwrone
My3blKK B JToHaoHe, B CaHKT-[TeTepbyprcKoii KoHCepBaTopum 1 akaeMnm MeHn Cnbenny-

ca B XeNnbCyHKM, a Takwe B [éTebopre. o
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Mopuy Wott (opran) poawmnca B lambypre. OH 13yyan LEPKOBHYIO My3blKy 1 Op-
raHHOe UCNoNHMTENLCTBO B KEnbHe, fambypre, Mapwvike 1 Jlennumre, roe ero yuutena-
M bbinn TaHc-10preH Bynbd, Kpuctod LLIEHep, NoraHHec Teddept, Mutep BaH [eitk,
Bonbgranr Liepep, Muwens bosapg, Onusep Jlatpm n CredaH 3Hrensc.

C 2013 roga Mopuu LLoTT ABNAETCA KAHTOPOM M OpraHMCTOM Ji0TepaHCKOM LiEpKBM
B paioHe BennmHrcbiotrens (FaMbypr), a TakKe 0CHOBaTENEM U Xy[OHeCTBEHHBIM PyKO-
BOAMTENEM LIMKNa KOHLepToB «BeceHHwit opra B Bennunrcbiottene» (Wellingsbiittler
Orgelfriihling). OH aKTVMBHO BLICTYMAET KaK COMMCT U KOHLIEPTMENCTEP B Pa3HbIX ropodax
['epMaHuu, Asctpum, OpaHuum, Hopserum 1 Poccu.

B peneptyape Mopuua LLoTTa counHeHnA BbiAaloLLMXCA MacTepoB 0T PeHeccaHca
1 6apPOKKO [0 BESIMKMX POMAHTUKOB M COBPEMEHHBIX Kommno3uTopoB. B 2012 rogy oH
B MPWCYTCTBMM aBTOPa UCMOJHWA paHHee opraHHoe counHerne Codum ybanaynuHow
Hell und Dunkel. B 2016 1 2017 ropax BMecTe C BUOSIOHYenncToM PaMoHoM Adde oH
McnonHuA In croce 'ybanaynHoM ANA BUOSIOHYENM 1 OpraHa.

B 2017 ropy Bmecte ¢ MapkoM JlyboukuM 1 Onbror [Josbyw-/Tybouron LLotT nc-
nonHwn Maccakanuio AnA opraHa, CKPUMKK 1 B1onoHYenn Muxamnna Apkaabesa, no-
ceALLeHHyto Jlybouromy 1 Anbdpeny LLHUTKe.
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Alfred Schnittke's musical legacy is extremely rich and varied. Having operas, bal-
lets, nine symphonies, concertos for violin, cello and piano, monumental choral works,
a huge amount of applied music to his name, Alfred Schnittke often turned to the genre
of chamber instrumental music. His quartets, trios, quintets and sonatas are widely
known.

The album presents some of the composer’s chamber instrumental works created
between 1975 and 1994.

Improvisation for solo cello was written between 1993 and 1994. Using the full range
of the cello sound, this composition is a dramatic monologue of one instrument. Im-
provisation was written for Mstislav Rostropovich and first performed by him on June
19, 1994, in Paris.

Stille Musik for violin and cello was written in 1979. Reproduced by two instruments,
the atmosphere of Orthodox church singing reigns here. This piece was first performed
in the same year in Paris by Oleg Kagan and Natalia Gutman. Stille Musik is dedicated to
Mikhail Druskin.

Two Little Pieces for Organ were composed in 1980 and performed by Daniel Schlee
in Vienna.

The Prelude in Memoriam Dmitri Shostakovich for two violins was composed in 1975.
This is funeral music, where, according to the composer’s intention, the second violinist
is invisible to the public. The work is based on the canons arising from the comparison
of the initials of two composers — Dmitri Shostakovich and Johann Sebastian Bach. The
album contains the version of Olga Dowbusch-Lubotsky, where the second violin is per-
formed by the cello. The Prelude in Memoriam Dmitri Shostakovich was performed for
the first time by Mark and Viktor Lubotsky in Moscow on December 5, 1975.

Written for Mstislav Rostropovich, Musica Nostalgica is an arrangement for cello and
piano of Schnittke’s minuet from the Suite in the Old Style for violin and piano; it was first
performed by Rostropovich and Irina Schnittke on November 17, 1994, in London. This
little piece is extremely virtuosic. Its sweet irony is emphasized by the glissando of the
cello imitating slowing down of an old worn-our record played on a gramophone.

Epilogue for cello, piano and tape has a special scale and originality. This is a one-of-
a-kind piece that expounds the orchestral score of Epilogue from Schnittke’s ballet Peer
Gynt by means of the cello. The amazing mastery with which Alfred Schnittke manages
to convey the diversity of the score to one instrument — the cello, which is accompanied
by the piano and choir. The soloist's part is incredibly difficult: not a single pause for more
than twenty minutes.

Mark Lubotsky
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The world-famous contemporary composer Sofia Gubaidulina has said of Olga
Dowbusch-Lubotsky’s playing: ‘her total command of the instrument, her faultless
intonation and a very high degree of all-round musicality allow her to give the best suit-
ed nuances and colours to works of the most diverse styles and epochs. She is rightly
a soloist but also an enrichment for any ensemble”.

Born in Russia (Saratov) she began playing the cello at the age of seven. She stud-
ied in Moscow and Hamburg where she successfully completed her studies at the
Hochschule fur Musik und Theater under Prof. Wolfgang Mehlhorn, thereafter ap-
pearing as a soloist and in chamber music ensembles. Olga Dowbusch-Lubotsky's
concerts in the Netherlands, France, Spain, Sweden, Finland, Germany and Rus-
sia have all been well-received. She has played at famous international music fes-
tivals such as Kuhmo and Savonlinna (Finland), Peter the Great (Peter de Grote, the
Netherlands), New Jersey Festival (USA), etc. Among her chamber music part-
ners are the pianists Irina Schnittke, Geoffrey Madge, Ralf Gothani, Vladimir Skanavi
and Dmitri Vinnik, the violinists Mark Lubotsky, Alexander Brusilovsky, Katarina An-
dreasson and the viola players Vladimir Mendelssohn, Ferdinand Erblich and others.
Critics attribute to her a “sensitive and beautifully soft though also full sound, supported
by brilliant technique”.

Together with Mark Lubotsky and Katarina Andreasson she founded the Lubotsky Trio
in 2003. As the Lubotsky piano trio she performs with Mark Lubotsky and the Russian
pianist Amir Tebenikhin. As well as classical music she also plays works by the contem-
porary composers Alfred Schnittke, Sofia Gubaidulina, Alexander Raskatov, Viktor Suslin
and Valentin Silvestrov. In 2010 she took part in the Netherlands' first performance of
Gubaidulina’'s Repentance, for cello, three guitars and double bass. In 2013, together
with Irina Schnittke and Mark Lubotsky, she recorded music by Alfred Schnittke on CD.

10

This and other CDs were published by the NCA (Membran), BIS, Brilliant Classics, Naxos
and Melodiya.
She has been a lecturer at the Alfred Schnittke Akademie in Hamburg since 2010.

Pianist Irina Schnittke was born in Leningrad and began her musical studies at
the age of six at the Music School of the Leningrad Conservatory. She continued her
studies at the Gnessin Music Academy in Moscow. Among her teachers were Anna Shk-
lovskaya, Yakov Flier, Leonid Brumberg and Maria Grinberg.

Her repertoire in addition to the works of her husbhand Alfred Schnittke includes com-
positions of some of the most important Russian composers of the 20th century — Shos-
takovich, Prokofiev, Sviridov, Slonimsky, Tishchenko and Gavrilin.

Irina Schnittke was the first pianist to perform Schnittke’s Variations on One Accord
(1965) and his Piano Sonata No. 2 (1990) with both works dedicated to her. Since 1984
she has performed duets with pianist Viktoria Postnikova and in 1988 Alfred Schnittke
dedicated to them his Concerto for Piano Four-Hands and Chamber Orchestra which
they subsequently performed in many countries and recorded for the Erato Label. They
also recorded Stravinsky's Symphony of Psalms in Shostakovich's arrangement for pi-
ano four-hands.

Ms. Schnittke took part in many other premieres of Alfred Schnittke’s compositions:
Piano Trio in 1993 with Mstislav Rostropovich and Mark Lubotsky (subsequently record-
ed for SONY), Sonata No. 2 for cello and piano with Rostropovich in 1994 and Sonata No.
3 for violin and piano dedicated to Mark Lubotsky.

As soloist and chamber-music collaborator with some of the leading musicians of
our time Irina Schnittke has performed in the former Soviet Union, Germany, Austria,
ltaly, France, Great Britain, Sweden, Finland and Japan.
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Violinist Mark Lubotsky was born in Leningrad (St. Petersburg) and grew up in Mos-
cow. Along with Abraham Jampolsky, David Qistrakh was his most important teacher at
the Moscow Tchaikovsky Conservatory. He has won prizes at international competitions
such as Salzburg Mozart Competition and the Moscow Tchaikovsky Competition.

Mark Lubotsky is recognized as one of the best violinists of our time. “Lubotsky plays
on the highest level of technical perfection and with wonderful power’, wrote the Times
(London, 1988). The New York Times (1985) was equally enthusiastic as well as the Fi-
nancial Times in 1980: “Lubotsky’s musical poise is characterized by intellectual strength
and emotional intensity”.

Alfred Schnittke (1934-1998) played an important role in Lubotsky’s life. While they
were both students at the Moscow Conservatory, Schnittke asked Lubotsky to advise
him on violin-technical questions concerning his First Violin Concerto. Lubotsky became
one of the first interpreters of this work and also a life-long friend. Alfred Schnittke
dedicated his Second Violin Concerto and three violin sonatas to him. Lubotsky played
the first performance of Schnittke’s First and Second Violin Concertos to the composer's
greatest satisfaction. This also holds true of the first performance of Schnittke's piano
Trio, which Lubotsky played with Irina Schnittke (piano) and Mstislav Rostropovich (cel-
lo) as well as for the Third Violin Sonata in which Irina Schnittke was Lubotsky's piano
partner. Just as competently, Lubotsky also interpreted the violin music of Arvo Part in
festivals dedicated to the music of the Estonian composer in London and Tokyo.

It is characteristic of Lubotsky's artistic reputation that Benjamin Britten (1913—1976)
chose him and no other violinist as the soloist in the LP recording, which he himself
conducted, of his Violin Concerto, op. 15. Britten declared: “This is the performance | have
been waiting for”.
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Lubotsky has taken part in rediscovering Russian composer Nikolai Roslavets (1881
1944), who was ostracized and suppressed by the Soviet government. His two CDs with
the four violin sonatas as well as the 24 Preludes and other pieces are first recordings of
these works (under the English label Olympia).

Mark Lubotsky cooperated as a soloist with such musicians as Kirill Kondrashin,
Eugene Ormandy, Mstislav Rostropavich, Evgeny Svetlanov, Bernard Haitink, Gennady
Rozhdestvensky, Kurt Sanderling and others. He has performed with the Moscow Phil-
harmonic Orchestra, the English Chamber Orchestra, the BBC Symphony Orchestra, the
London Symphony Orchestra, the Royal Philharmonic Orchestra (London), the Concert-
gebouw Orchestra (Amsterdam), the Rotterdam Philharmonic Orchestra, the Residentie
Orchestra, the Scottish National Orchestra, the Bavarian Radio Symphony Orchestra, the
Gothenburg Symphony Orchestra, the Detroit Symphony Orchestra, the Colorado Sym-
phony Orchestra, etc.

Mark Lubotsky has also been extremely successful as a teacher and is known world-
wide for his ability to pass on the violin tradition of his teachers David Qistrakh and
Abram Jampolsky. Several of his pupils have won international competitions. He taught
at the Gnessin Russian Academy of Music in Moscow and was granted a professorship
at the Sweelinck Conservatory in Amsterdam following his emigration from the Soviet
Union. He moved to Hamburg where Die Welt enthusiastically reviewed the first duo
evening of his Beethoven cycle: “The Hamburg Conservatory of Music can take pride in
having won Mark Lubotsky as a professor a stroke of luck!”

Mark Lubotsky has cooperated with labels Philips, Sony Classical, Decca, Ondine, Bis,
Collins Classics and Olympia.
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Moritz Schott was born in Hamburg. He studied church music and organ in Co-
logne, Hamburg and Paris (CNSMDP / Erasmus) and finished his studies in Leipzig with
the Meisterklassenexamen. Among his teachers were Hans-Jirgen Wulf and Christoph
Schoner (Hamburg), Johannes Geffert (Cologne), Pieter van Dijk and Wolfgang Zerer
(Hamburg), Michel Bouvard and Oliver Latry (Paris) as well as Stefan Engels (Leipzig).

Since the 1 of September 2013 he has been Music Director at the Lutherkirche in
Hamburg-Wellingsbiittel as well as the initiator and artistic director of the Wellingsbtit-
tler Orgelfriihling.

His concert activity as both soloist and accompanist, including appearances at major
concert series and festivals and success in international competitions, has taken him to
leading centres of organ music and beyond the borders of Germany to Austria, France,
Norway and Russia.

Moritz Schott has an affinity and commitment not only to the music from the baroque
period to the turn of the century, but also to contemporary music.

In 2012 he performed the early work of Sofia Gubaidulina Hell und Dunkel (Light and
Darkness) in the presence of the composer during the inauguration week of the new
Ahrend-Orgel in Worpswede. In 2016 and 2017 he performed Gubaidulina's /n Croce for
cello and organ with the latvian cellist Ramon Jaffé.

In 2017 he had the honour of playing the premiere of Mikhail Arkadev's Passacaglien
for organ, violin and violoncello at St. Michael's Church in Hamburg in the company of
Mark Lubotsky and Olga Dowbusch-Lubotsky. Passacaglien is dedicated to Mark Lubot-
sky and Alfred Schnittke.

JlioTepaHcKan LepKoBb BennuHrcbiottens, fambypr / Lutherkirche Wellingshdittel, Hamburg
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